
 

 

 

 
 

A French-American Festival of Performance and Ideas 
 

SCHEDULE OF PERFORMANCES AND EVENTS 
 
 
Alain Buffard 
Baron Samedi 
May 1–3, Thursday–Saturday, at 7:30pm 
New York Live Arts 
219 West 19th Street (between 7th and 8th Avenues) 
newyorklivearts.org 
Tickets: $20 
 
The legendary and unsettling Carnival figure and voodoo master of ceremonies Baron Samedi plays a point of 
departure in this choreographic opera, which together with Kurt Weill’s shrewd and lyrical songs impels a 
disruption and unmasking of social persona, pretense, ceremony, and hierarchy. Choreographed by Alain Buffard, 
the work premiered at the Théâtre de Nîmes in April 2012 and features a stellar international cast of performers, 
including Nadia Beugré, Hlengiwe Lushaba, Dorothée Munyaneza, Olivier Normand, Will Rawls, and David 
Thomson, and two musicians, Sarah Murcia and Seb Martel.  
 
Alain Buffard (1960–2013) trained at the Centre National de Danse Contemporaine in Angers with Alwin Nikolaïs, 
and interpreted for choreographers such as Daniel Larrieu, Régine Chopinot, and Philippe Decouflé. In 1996 he 
worked with Yvonne Rainer, as well as with Anna Halprin with whom he also made a film, My lunch with Anna. In 
1998 Buffard created a radical solo piece, Good Boy, followed by a succession of choreographic works exploring the 
body as a political place. In June 2007 he created (Not) a Love Song with Miguel Gutierrez, Vera Mantero, Claudia 
Triozzi, and Vincent Ségal, and in 2008 presented his first theater exhibition, umstellung/Umwandlung, at 
Tanzquartier, Vienna.  
 
Following the New York engagement, Baron Samedi will be presented at On The Boards in Seattle (May 8–11). 
 

 
Annie Vigier and Franck Apertet (les gens d’Uterpan)  
Topologie 
May 1–10, Thursday–Saturday, various locations and times (for a detailed performance schedule, visit: 
chocolatefactorytheater.org)  
The Chocolate Factory Theater 
Free, no reservation required 
Info: 718.482.7069 
 
Moving the theatrical conventions of time, place and action off the stage, Annie Vigier and Franck Apertet (les 
gens d'Uterpan) question norms that govern public space in order to reveal interpretations. Topologie’s five 
dancers will stride the streets of Long Island City following a graph of complex coding already applied in several 
European cities. Each performer will execute his or herown itinerary and elaborate a physical score of quotidian 
gestures. They will respond to the physical, human, and societal obstacles and contexts they encounter. As the 
process unfolds, the public space of New York will define its identity through the choreography and the reactions 
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and interactions of passersby. A soundtrack consisting of sounds surrounding the dancers during their course will 
be progressively composed by Nicholas Martz on a dedicated web radio station.  
 
Since 1994 Annie Vigier and Franck Apertet have been associated under the generic title les gens d’Uterpan. 
Inaugurating a creative process that progressively transgresses the standard choreographic field, their research 
touches upon multiple points and involves an exploration of the body’s limits and the conventions of representation. 
Annie Vigier and Franck Apertet are currently in residence at Contemporary Art Center of Brétigny-sur-Orge, CAC 
Bretigny (France).  
 

 
Christian Rizzo 
sakınan göze çöp batar (An overprotected eye always gets sand in it) 
May 2–3, Friday and Saturday, at 8pm 
Florence Gould Hall - French Institute Alliance Française (FIAF) 
55 East 59th Street (between Madison and Park Avenues) 
fiaf.org  
Tickets: $20 / $15 FIAF members 
 
Choreographer Christian Rizzo investigates the notion of exile in this poetic work, first presented at the 2012 
Festival d’Avignon. For this solo, Rizzo inserts dancer Kerem Gelebek, who emigrated from Turkey, into his 
sublime and enigmatic world. Unfolding through a series of fragments and haikus, the piece expands from an 
examination of exile into a stirring meditation on the complex relationship between choreographer and dancer. 
  
Christian Rizzo studied fine arts at the Villa d'Arson in Nice, where he began to branch out into dance. During the 
1990s, he performed with various contemporary choreographers, and often created soundtracks and costumes for 
them as well. In 1996 he founded l'association fragile and began presenting events, solos and group pieces, as well 
as various projects in fashion and the visual arts. Rizzo has produced more than thirty projects. He teaches on a 
regular basis in art schools and dance schools in France and abroad. 
 

 
Edmond Russo and Shlomi Tuizer (Affari Esteri) 
embrace 
May 2–4, Friday and Saturday at 10pm, Sunday at 5:30pm 
Presented as part of La MaMa Moves! Dance Festival 
The Club at La MaMa 
74 A East 4th Street (between Bowery and 2nd Avenue) 
lamama.org 
Tickets: $15 / $10 for students and seniors 
 
In embrace, two men face each other constrained in their search for different forms of identification. In an 
investigation of their variable relation, poetic notions are employed, from a lovers’ narrative to duplicity, from a 
social body to a perceptive body, and of the other as witness, mirror, support, and companion. Choreographer-
performers Edmond Russo and Shlomi Tuizer invited two New York artists into the creative process, poet 
Christina Clark and musician Oren Bloedow. This four-part composition questions the juxtaposition of these 
different languages creating a symbolic receptacle for disparate artistic voices, a choreographic journey of relation 
coming into being and a reflection on the existence of one through another.  
 
Italian-born Edmond Russo and Israeli-born Shlomi Tuizer started their careers respectively in the Lyon Opera 
Ballet and the Batsheva Dance Company. Their common journey began as performers in France and Belgium for 
Hervé Robbe and Joanne Leighton. Creating short pieces separately before co-founding Affari Esteri in 2004, their 
collaboration is based upon a dual approach to research of movement that is related to a social and anthropological 
discourse. Their recent works have been presented by Les Rencontres chorégraphiques internationales de Seine-
Saint-Denis; Festival Météores; Le Havre; Festival Faits d’Hiver; Chaillot National Theater; and the National Dance 
Center, Paris. 
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Frédéric Nauczyciel 
The Fire Flies (Solos/Portraits) 
May 3–5, Saturday at 6pm and 10pm, Sunday at 7pm and 10pm, Monday at 6pm and 10pm 
April 2–May 18: The Fire Flies Photography and Video Exhibition 
Julie Meneret Contemporary Art 
133 Orchard Street (between Rivington and Delancey Streets) 
juliemeneret.com 
Free, reservation required: (212) 477-5269 
 
The Fire Flies (Solos /Portraits) is a series of performances co-written by vogue performers from Baltimore and 
Paris. Voguing continues to change form today in the United States and more recently in Paris, where it resonates 
strongly. Over the past three years, Frédéric Nauczyciel explored the performative force of voguing, first as a 
photographer, then as a video artist and choreographer. “I was moved by the poetics of survival that I encountered, 
as much as the flamboyant freedom of voguing,” says Nauzyciel. The dance pieces are scenic extensions of his visual 
work images vivantes. Concept by Frédéric Nauczyciel/House of HMU. Performers Dale Blackheart (Baltimore), 
Honeysha Khan (Paris), and Diva Ivy (Paris). 
 
Frédéric Nauczyciel is a French artist who works in Paris and Baltimore, exploring various visual media. He was 
administrator and personal assistant to American choreographer Andy Degroat for ten years. He has exhibited 
internationally, including at the Centre Pompidou Paris, MAC/VAL-Musée d’Art Contemporain du Val-de-Marne, 
Rencontres Internationales de Photographie of Arles, Musée de la Chasse in Paris, Palau de la Virreina in Barcelona, 
and Honfleur Gallery in Washington D.C. His work appears in public museums and private collections. The Fire Flies, 
Baltimore recently entered the French national collection. 
 

 
Cecilia Bengolea and François Chaignaud 
altered natives’ Say Yes to Another Excess – Twerk  
May 3–5, Saturday–Monday, at 8pm 
The Kitchen  
512 West 19th Street (between 10th and 11th Avenues)  
thekitchen.org 
Tickets: $20 
 
Choreographer-dancers Cecilia Bengolea and François Chaignaud continue their reflection on popular dance 
forms, drawing from extensive involvement in the dance-club scenes. In this new piece, five dancers share their 
choreographic backgrounds, ranging from Graham technique to house dancing to movement inspired by Grime, the 
electro music from London’s East End around which their latest exploration centers. Featuring DJs Elijah and 
Skilliman of the London label Butterz, the artists embark on a trans-genre journey, challenging the expressive, 
poetic and discursive powers of dance.  
 
Cecilia Bengolea and François Chaignaud founded the company Vlovajob Pru in 2008, which grew quickly after 
the premiere of their work Pâquerette. Five more pieces followed. Through these works Bengolea and Chaignaud 
have developed their primary themes: confronting dance with body modification mechanisms, engraving 
contemporary writing into a polyphonic dance history, investigating the erotic power of the public body, as well as 
locating identity and aesthetic urgency in urban dance forms. Each project has also been an opportunity to forge 
artistic collaborations with diverse personalities in France and abroad. The company has presented its work at the 
Avignon Festival, Paris Automne Festival, The Kitchen in New York, Impulstanz in Vienna, and at Tanz im August in 
Berlin, among others. 
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Claudia Triozzi  
Boomerang or Le retour à soi (The return to the self) 
May 6–8, Tuesday–Thursday, at 7:30pm 
Abrons Arts Center 
466 Grand Street (at Pitt Street) 
abronsartscenter.org 
Tickets: $15 (combined price of $20 for two performances, Boomerang and TOUR)  
 
A piece for an actress and a dancer, Boomerang is an investigation into a meeting with the other on the stage, in 
which Claudia Triozzi focuses primarily on feelings of uncertainty and fear of the unknown. Triozzi asks questions 
about theater in a series of interviews which she incorporates in the performance in the form of image and sound. 
The driving force, as the title suggests, is a return to oneself. “You have to be prepared to get lost first and walk 
unknown paths. Only then can you get to know yourself and do you return to yourself, richer than you were.” 
Performed by Triozzi and Anne-Lise Le Gac, with music by Hahn Rowe and Fernando Villanueva. 
 
Claudia Triozzi received training in classical ballet and contemporary dance in her native Italy, and moved to Paris 
in 1985. In addition to performing with other artists such as Alain Buffard, she creates her own pieces, iconoclastic 
works and living tableaux from which dance rarely emerges unscathed. Triozzi explores working with the voice, 
experimenting with classical and sound-effects vocabulary drawn from film, theater, and broadcast radio. She 
teaches at art schools in France and abroad.  
 

 
David Wampach 
TOUR  
May 6–8, Tuesday–Thursday, at 8:45pm 
Abrons Arts Center  
466 Grand Street (at Pitt Street) 
abronsartscenter.org 
Tickets: $15 (combined price of $20 for two performances, Boomerang and TOUR) 
 
TOUR places vocal work and breath onstage as performance. A small platform is the setting for the solo, which is 
completely based on the sounds and gestures made by the dancer. Wheezing, laughter, and other organic sounds are 
exuded from the heart of an open stage. David Wampach is choreographer to his own voice, utilizing his breath 
methodically while allowing his body to play with the sounds that arise from his imagination. 
 
David Wampach has participated in multiple dance groups at the National Choreographic Center of Montpellier 
and the P.A.R.T.S School in Brussels, and trained in choreographic culture with Laurence Louppe. Developing his 
own approach, he founded the company Association ACHLES in 2001, creating more than a dozen choreographic 
works since then. In 2011 he premiered the piece, SACRE, a reading of The Rite of Spring, at the Montpellier Dance 
Festival. That same year he was the laureate of the Villa Kujoyama in Kyoto. Wampach collaborates regularly with 
artists from across disciplines. He wrote and directed his first short film, RITE in 2013, an echo to his work SACRE.  
 

 
Lyon Opera Ballet  
ni fleurs, ni ford-mustang, choreography by Christian Rizzo 
May 7–9, Wednesday–Friday, at 7:30pm 
BAM Howard Gilman Opera House 
30 Lafayette Avenue (between Ashland Place and St. Felix Street) 
BAM.org 
Tickets: $20–$55  
 
With a bold, vast repertory of work by emerging and established choreographers, the Lyon Opera Ballet is a 
leading force in contemporary dance. The company will present an evening-length work by French choreographer 
Christian Rizzo. A highly conceptual, chimerical performance work, ni fleurs, ni ford-mustang unfolds like a dusky 
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dream. Fancifully dressed dancers wander or lay scattered, conjuring mysterious beasts or slowly morphing 
sculptures. As the deliberate pace accelerates, the turbid light clears, building to an astonishing finale. Music by 
Gerome Nox, lighting design by Caty Olive.  
 
Committed to showcasing contemporary choreography, Lyon Opera Ballet, under the leadership of Yorgos 
Loukos, has acquired and commissioned ballets from a wide range of international dance makers including William 
Forsythe, Jirí Kylían, Nacho Duato, Louis Falco, Mats Ek, and Ohad Naharin, among others. The company's repertoire 
features works by many American choreographers including Trisha Brown, Merce Cunningham, Ralph Lemon, 
Karole Armitage, Lucinda Childs, Susan Marshall, Stephen Petronio, Sarah Michelson, Tere O’Connor, and Bill T. 
Jones. Among the French choreographers, LOB has commissioned ballets from Maguy Marin, Mathilde Monnier and 
Jean-François Duroure, Christian Rizzo, Rachid Ouramdane, and Angelin Preljocaj. France's most well-traveled ballet 
troupe, the Lyon Opera Ballet has made twenty cross-country tours of the United States.  
 

 
Maud Le Pladec 
Democracy 
May 8–9, Thursday and Friday, at 7:30pm 
New York Live Arts 
219 West 19th Street (between 7th and 8th Avenues)  
newyorklivearts.org 
Tickets: $20 
 
“How does an individual decision open the possibility for collective action? What do we strive for or fight against? 
Who do we give our consent to? How do we build a controversialist community?” These are questions posed in 
Democracy, a new work by up-and-coming dancer-choreographer Maud Le Pladec. To the powerful and raw sound 
of Dark Full Ride by Julia Wolfe, co-founder of the music group Bang on a Can, and the music of Italian composer 
Francesco Filidei, five dancers respond to and interact with live music performed on stage by four drummers from 
TaCTus Ensemble.  
 
Maud Le Pladec was a student of the ex.e.r.ce course with Mathilde Monnier, and became a laureate of Dance Web 
in Vienna. In 2010 she created Professor, which won the Choreographic Revelation Prize by the Syndicate de la 
Critique, and 2011, she created Poetry, based on the music of Fausto Romitelli. In 2012 she was invited by Les 
Subsistances in Lyon to create Ominous Funk, based on the musical work of American composer David Lang. She 
currently dances with Boris Charmatz and Mette Invgartsen, and was in residence in New York from July to 
September 2013 to develop the last part of her series To Bang on a Can.  
 
Prior to the New York engagement, Democracy will be presented at the Museum of Contemporary Art, Chicago (May 
3–4).  
 

 
Latifa Laâbissi       
Self Portrait Camouflage  
May 9–11, Friday and Saturday at 7:30pm, Sunday at 3pm 
CPR - Center for Performance Research, presented by Chez Bushwick  
361 Manhattan Avenue (between Jackson and Withers Streets) 
www.cprnyc.org / chezbushwick.net 
Tickets: $15 
 
Self Portrait Camouflage is a provocative and intensely personal exploration of identity, immigrant experience, and 
post-imperialism, performed by Latifa Laâbissi, with visual design by Nadia Lauro. First produced in 2006, a year 
after the violent riots in Paris’s outlying banlieues, the work draws on Laâbissi’s extensive historical/social research 
on French colonialism, as well as her own experience as the daughter of Moroccan-born parents. The mise-en-scène 
is inspired by the Paris expositions from 1855 to 1937. Exposed under harsh lighting, Laâbissi plays with 
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perceptions of gender and class as she assumes a series of roles: performer, woman, Arab, anti-immigrant politician, 
and other identities.  
 
Mixing genres and rethinking/redefining formats, the work of Latifa Laâbissi seeks to transcend traditional notions 
of what can appear on stage. She creates an anthropological landscape through which stories, faces, and voices can 
evolve. Upon completing an apprenticeship at the Cunningham Studio in New York, Laâbissi turned her focus to 
exploring the body as a subject of multiple perspectives and heterogeneous cultural influences. Extracting gestures 
from modern history and playing with perceptions of gender and class, Laâbissi reveals the body as an object of 
violent conflict. Laâbissi has used her personal voice and appearance to evoke the challenges faced by minorities.  
 

 
Ashley Chen 
Habits/Habits 
May 9–11, Friday and Saturday at 10 pm, Sunday at 5:30pm  
Presented as part of La MaMa Moves! Dance Festival 
The Club at La MaMa 
74A East 4th Street (between Bowery and 2nd Avenue) 
lamama.org 
Tickets: $15 / $10 for students and seniors  
 
A piece for a dancer, a musician, and a stopwatch, Habits/Habits uses repetition and accumulation to arouse a 
vicarious sense of oppression and frustration in its spectators. A testament to the bold persistence of the 
performers, the dancer’s routine becomes more complex as it progresses. This is echoed in the music’s repetition in 
sound, counterbalancing the roles of the performers and their exacting tenacity. 
 
Ashley Chen trained at the Conservatoire National Supérieur de Musique et de Danse de Paris from 1994 to 1999. 
He then performed with the Merce Cunningham Dance Company for four years. In 2004 he joined the Lyon Opera 
Ballet, where he performed works by William Forsythe, Christian Rizzo, Mathilde Monnier, Russel Maliphant, Ohad 
Naharin, Trisha Brown, and Philippe Decouflé. In 2006 Chen began working as a freelance dancer; creating 
Compagnie Kashyl in 2012. The company has received a new movement residency at DanceHouse, Dublin, and an 
artist residency at Micadanses, Paris. 
 

 
Thierry Thieû Niang 
A Time of Spring 
May 11, Sunday, at 5pm 
The Invisible Dog Art Center, presented in partnership with Abrons Arts Center 
theinvisibledog.org 
51 Bergen Street (between Smith and Court Streets) 
Tickets: $10 suggested donation at door 
 
With A Time of Spring, Thierry Thieû Niang creates a platform where old and young, amateur and professional, text 
and movement can mix fluidly to tell the story of The Rite of Spring’s infamous opening as told in the diaries of its 
choreographer, Vaslav Nijinsky. A professional actor will read selections from the diaries. The second half of the 
performance will be a dance piece, inspired by both Nijinsky’s choreography and the themes of The Rite. 
 
Thierry Thieû Niang is a dancer and choreographer who has been influenced by his work as a physical therapist. 
He has danced for choreographers such as Hela Fattoumi, Eric Lamoureux, Daniel Larrieu, Christine Gérard, Daniel 
Dobbels, and Odile Duboc. He began to choreograph after returning from a trip to Vietnam as part of his fellowship 
with the Villa Médicis in 1993. Since 2000 he has been working extensively in theater and opera with world-
renowned institutions. He offers courses and choreographic workshops for children and senior citizens and works 
frequently in schools, at-risk communities, hospitals, and prisons, bringing in other collaborators including writers, 
musicians, and visual artists. 
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Following the New York engagement, A Time of Spring will be presented at Marlboro College and Mount Holyoke 
College, in partnership with Vermont Performance Lab (VPL) and Massachusetts International Festival of the Arts 
(MIFA), May 27 and May 31. 
 

 
Pierre Rigal 
Micro 
May 13–18, Tuesday and Wednesday at 7:30pm, Thursday and Friday at 8pm, Saturday at 2pm and 8pm, 
and Sunday at 2pm 
The Joyce Theater 
175 Eighth Avenue (at 19th Street) 
joyce.org 
Tickets: $19–$39 
 
Micro combines the raw energy of a rock concert with the poetry of theater and dance. It is an energetic experience 
that not only makes you hear the music, but also makes you “see” the music through the physicality of all the 
performers. Pierre Rigal gives his team of musicians, actors, and dancers certain constraints of movement and 
space, composing a romantic, furious, and musically startling work that defies classification. 
 
Originally trained as an athlete, Pierre Rigal transitioned into contemporary dance after meeting choreographers 
Heddy Maalem, Bernardo Montet, and Wim Vandekeybus, and director Mladen Materic. In 2003, Rigal founded 
Compagnie dernière minute and produced his first piece, the solo érection, which toured internationally. In 2008, as 
an international associate of the Gate Theatre London, Rigal created his second solo, Press. Rigal has created a dozen 
choreographic works since the creation of his company and has toured internationally. 
 

 
Emmanuelle Huynh      
A Vida Enorme / épisode 1  
May 15–17, Thursday–Saturday, at 8pm 
Danspace Project 
131 East 10th Street (at 2nd Avenue) 
danspaceproject.org 
Tickets: $20 / $15 Danspace members 
 
A Vida Enorme/épisode 1 is a site-specific work conceived as a film in which the soundtrack and images are separate 
and offered to the audience one after the other. The first part, the soundtrack, is a dialogue between a man and a 
woman incorporating poems by the Portuguese author Herberto Helder. The situational place from which they 
speak (the street, the bedroom, etc) comes into play with the poetry and is sampled in French and Portuguese. From 
time to time, flashes of David Bowie’s Heroes are broadcast, obscuring the first soundtrack and acting as refrain for 
the performers’ story. 
 
After dancing with numerous French companies, Emmanuelle Huynh created her first piece, Mua, in 1995 with 
lighting designer Yves Godin and composer Kasper T. Toeplitz. Huynh has collaborated with practitioners of many 
disciplines in her works, from astrophysicists to composers to visual artists basing several of her works on literary 
sources. She has collaborated with Japanese artists such as Kosei Sakamoto (Futago, 1998) and Akira Kasai (Spiel, 
2011). From 2004 to 2012 she served as director of the Centre National de Danse Contemporaine (CNDC) in Angers, 
restructuring the École supérieure at CNDC and instituting a master’s degree program in dance, creation and 
performance.  
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Cédric Andrieux and Christophe Ives 
Les communs  
May 16–18, Friday and Saturday at 7:30pm, Sunday at 4 pm 
Presented as part of La MaMa Moves! Dance Festival 
Ellen Stewart Theatre at La MaMa 
74A East 4th Street (between Bowery and 2nd Avenue) 
lamama.org  
Tickets: $15 / $10 for students and seniors 
 
Les communs is a duet in which two dance artists who have known each other for many years, Cédric Andrieux and 
Christophe Ives, meet onstage to explore the possibilities and the limitations of their relationship. The duet 
embodies their intentions to create a joint work and poses various questions: What is their common ground? Where 
can they go together? How far can they accept the other’s proposals without getting lost? In the process, each artist 
relates to the other as a vehicle for projection, for communication, and for fantasy. 
 
Cédric Andrieux graduated magna cum laude from the Conservatoire National Supérieur de Musique et de Danse in 
Paris. He was a member of the Merce Cunningham Dance Company from 1999 to 2007. He has also worked with 
RoseAnne Spradlin, Chantal Yzermans, and was part of the New York cast of Alain Buffard's Mauvais Genre in 2006 
at Danspace Project. In July 2007 he joined the Lyon Opera Ballet where he performed numerous pieces by 
contemporary choreographers. The artist Jérôme Bel created the eponymous solo Cédric Andrieux for him and with 
him. Andrieux also worked with French directors Christophe Honoré and Mathilde Monnier and is currently 
working with Daniel Linehan. 
 
Christophe Ives studied at Cafédanse in Aix-en-Provence and at the Conservatoire Supérieur de Musique et de 
Danse in Paris. He has collaborated with Maïté Fossen, Lluis Ayet, Frédéric Gies, Joanne Leighton, Daniel Larrieu, 
Fanny de Chaillé, Martine Pisani, Alain Buffard, Herman Diephuis, Boris Charmatz, Vera Mantero, and Christian 
Rizzo. 
 

 
Emmanuelle Huynh 
Zorba     
May 16–18, Friday and Saturday at 10 pm, Sunday at 5:30pm 
Presented on a shared program as part of La MaMa Moves! Dance Festival 
The Club at La MaMa 
74A East 4th Street (between Bowery and 2nd Avenue) 
lamama.org 
Tickets: $15 / $10 for students and seniors 
 
In 2012 Emmanuelle Huynh and artist Pascal Quéneau created a four-minute solo based on La danse de Zorba by 
the Franco-Egyptian singer Dalida, a commission from the Theater of Saint-Nazaire. Dalida (1933–1987), a popular 
icon of the 1960s was nicknamed “The Maria Callas of Show Business.” She loved to dance, which she demonstrated 
very early on—even before the disco years— 
when she danced, barefoot, the dance of “the Sirtaki,” the dance featured in the film Zorba The Greek. In this 
performance, Huynh channels Dalida and performs an unexpected and surprising reenactment as a humble homage 
to the singer. 
 
After dancing with numerous French companies, Emmanuelle Huynh created her first piece Mua in 1995 with 
lighting designer Yves Godin and composer Kasper T. Toeplitz. Huynh has collaborated with practitioners of many 
disciplines in her works, from astrophysicists to composers to visual artists basing several of her works on literary 
sources. She has collaborated with Japanese artists such as Kosei Sakamoto (Futago, 1998) and Akira Kasai (Spiel, 
2011).  From 2004 to 2012 she served as director of the Centre National de Danse Contemporaine (CNDC) in Angers, 
restructuring the École supérieure at CNDC and instituting a master’s degree program in dance, creation and 
performance.  
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ARTIST-IN-RESIDENCE 
 
Emmanuelle Vo-Dinh 
April 28–May 10 
Baryshnikov Arts Center 
BACNYC.org 
 
Choreographer Emmanuelle Vo-Dinh will be in residence at BAC in partnership with LMCC’s Extended-Life Dance 
Development Initiative. She will develop Tombouctou – déjà vu, a companion piece to her recent work Insight, which 
was inspired by still life painting and focused on bodies, voices, and music and their relationships to space. 
Tombouctou – déjà vu will take a different approach, exploring the use of a narrative as means to provide a 
dramaturgic thread.  
 
Emmanuelle Vo-Dinh trained in ballet at the Conservatory in Tours and later joined the Merce Cunningham School 
in New York in 1987. Upon her return to France she danced for François Raffinot from 1991 to 1996. Since 1997 she 
has been creating her own work, and in 2012, became the director of Le Phare Centre Choréographique National du 
Havre Haute-Normandie. 
 

 
PUBLIC TALKS AND CONFERENCE  
 
dancing is talking 
talking is dancing 
conversations on contemporary choreography  
May 4, Sunday, starting at 2pm 
MoMA PS1, Sunday Sessions 
In conjunction with the publications: DANSE: an anthology (Jan. 2014) and the forthcoming DANSE: a 
catalogue (Sept.  2014) 
Organized by Noémie Solomon in collaboration with Jenny Schlenzka, associate curator at MoMA PS 1 
22-25 Jackson Avenue (at 46th Avenue) 
Tickets: $10 in advance / $12 at door 
Visit momaps1.org or call: (718) 784-2084  
Recent choreographic practices have become the site for vital experiments crossing disciplinary and epistemological 
fields: refiguring questions of bodies, relations, and belonging; enacting forceful interventions within regimes of 
knowledge and perception; intensifying the geographical and temporal conditions of movement in a globalized 
culture. This afternoon of exchanges gathers choreographic artists, writers, and curators to explore a range of 
creative and critical issues prompted by choreographic creation across the French, U.S., and international scenes. 
Dancing is talking / talking is dancing looks at the ways in which contemporary choreography acts as a form of 
knowledge exchange. Staged as a series of diverse encounters through dancing and talking, this event outlines 
dance’s insistent yet precarious economies in which choreography unfolds as a curatorial, critical, and kinesthetic 
practice. 
Artist Talk 
May 10, Saturday, 5–6:30pm 
The Invisible Dog Art Center, presented in partnership with The Chocolate Factory Theater 
51 Bergen Street (between Smith and Court Streets) 
theinvisibledog.org 
Free, no reservation required  
 
A conversation with choreographers Annie Vigier and Franck Apertet of les gens d’Uterpan, sound designer Nicolas 
Martz, and Brian Rogers, director of The Chocolate Factory Theater. 
  
Conversations Without Walls 
DANSE to Diaries: French Feminisms 
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May 17, Saturday, 3–7pm 
Danspace Project, inside the Parish Hall at St. Mark's Church in-the-Bowery 
131 East 10th Street (at 2nd Avenue) 
$10 suggested donation at the door 
RSVP recommended at danspaceproject.org  
 
A choreographic feminism or a feminist choreography? What shapes would this take? What questions might be 
provoked? As an opening to the Danspace Platform 2014: Diary of an Image by DD Dorvillier and in conjunction with 
the DANSE festival, this conversation traces the legacies of French feminism—the fierce re-imagination of writing 
through sensuous intellect, an escriture for dancing as it touches on desire, on language, on power. Moderated by 
Jenn Joy with DD Dorvillier, Noémie Solomon, Emmanuelle Huynh, Trisha Low, Judy Hussie-Taylor and others to be 
confirmed. 


